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Translation of Wyborcza Gazette Article 
 

Two works of late Romanticism were presented by the Symphony Orchestra Opole last Friday featuring 

soloists Lidia Grzanka, cello; Jan Staniende, violin; with Paul-Elliott Cobbs as a conductor. 

 

Tschaikovsky and Brahms – two 19th century composers whose ideas differed so much – were featured in 

the concert program. Tschaikovsky – as an author of symphonies – is famous primarily for his last three 

pieces of that genre. Symphony No. 1 “Winter Dreams,” has rarely been performed in Poland. Expressing an 

impression of the sight of the frozen Luologa Lake, it was composed after one of the composer’s winter 

excursions. 

 

Maestro Cobbs gave the symphony a clearly defined interpretation, properly disposing all tensions. 

 

The first movement of the symphony “Dreams during a winter excursion” is a colorful dream, carried by 

piano, and based on a gentle tremolo of strings. The “sound picture” this paints deepens with wide 

crescendo sections. The audience was rapt with the cello part, and then transitioned to the consonance of 

the beginning of the second movement (“A Gloomy Land”) in which the ensemble submerges in the 

expressive piano. The folk theme dominates in this movement. The peak of its transformation was both 

orchestration and texture, from the well-shaped melody of the oboe to the “hymn-like” sound of the horns. 

 

The third movement of the symphony – which has the feel of Russian folk music in the middle – deserved to 

be distinguished because of the appropriate interpretation of the composers’ style and a soft, gentle 

articulation of the woodwinds. 

 

The second half of the evening belonged to the soloists. A distinct contrast between solo parts and orchestra 

was the result of strong, very individual interpretations on the part of the soloists. Brahms’ last orchestral 

work, the Double concerto in G-minor for violin and cello, has  been described as a kind of symphonic 

concertante. An expression of mature refaining is often used by theorists to characterize the piece, but the 

performance of Lidia Grzanka and Jan Staniende didn’t demonstrate this. The soloists gave edge to the 

movements, with sharp, conspicuous shapes, gripping the audience with their excellent technique and 

perfect harmony. Sporadic intonation mistakes were the only deficiency of the performance. The expressive, 

vigorous performance of the duet brought the orchestra to a deep and resounding climax. 

 

The second movement was more of a “friendly conversation” with various hues. The last movement of the 

concert – concluding the last of an interesting evening – was a game between the first “grotesque” theme 

and the second “passionate” one. 

 


